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The art of storytelling has transcended various thresholds, reclaiming the dissolution 
of timelines, history, myth and the contemporary. Trishna Basak’s Bengali novel, 
entitled Punarujjivan (Rebirth), does bear ample evidence of meticulous juxtaposition 
of the perspective of the subaltern, not withholding while keeping up the beauty and 
magic, query and curiosity in relatively proper measure. Here, the concept of power 
is not shown in the light of that singular concept of the haves and the have-nots. 
Rather, the novelist points out how the dichotomy of the concept of the marginalized 
is played out simultaneously by some characters belonging to the royalty as well as 
those being affected by the actions of people in power, the poor ones. How even being 
born in a royal threshold does not give enough sustenance to the honour and safety 
of characters like Gandhari or Draupadi, who are mere puppets of situation and 
later pushed into a self-chosen decision of revenge, not conducive to their unhealed 
trauma, borne out of being used as rather property than free individuals.

Based on one single episode of the rebirth of all who died in the war of Mahabharata 
from the titular Indian epic. The war that was fought between the Pandavas (five sons 
of Queen Kunti) and the Kauravas (hundred sons of Queen Gandhari) bore the mere 
backdrop.

The post-war scenario leads to disheartening disruption of a prior stable societal 
balance. The conventional myth of calling out the losers of war as villains is also 
broken through the conversation of the subjects, where they discuss how the 
Kauravas, especially Duryodhana, proved to be better ruler by the survey of work 
through common eyes. How the newly set-up dynasty of the Pandavas was informed 
on the basis of mass exploitation of people and natural resources. The burning of the 
Khandava, killing of the lower castes, the various weapons in war to bring extinction 
to cultivation and natural forestry, absolute hampering of ecological balance.

The character of Krishna plays the very mediocre modern-day man in power, full 
of oration, hardly capable of bringing his people out of the menace. Society, playing 
as an autonomous character, does its treatment with the starting of a new social order. 
The inter-caste marriage between the Brahmin pundit and the Shudra woman laid 
its foundation as the bookish knowledge of the Brahmin, with no practical usability, 
alienated his existence within his own household, where his Shudra wife turns out to 
be one in power with ample knowledge to run her newly-formed little dynasty.

New lease of life peeping out of chaos
Tapashi Laha
Bilingual writer, teacher and sub-editor of Indology Magazine
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km¼¯nIambn ]n¶m¡w \nÂ¡p¶hcpsSbpw ]mÀizhÂ¡cn¡s¸«hcpsSbpw {]
iv\]cnlmc¯nÂ am\hnIXbpsS {]m[m\y¯n\mbn hmZn¡p¶ A[n\nthim\´c 
Nn´IbmWv Kmb{Xn N{IhÀ¯n kv]nhmIv. Iogmfcm{ãob¯n\v ]pXnb am\w \Â 
Inb kv]n-hm-¡nsâ Bib§sf ap³\nÀ¯n tUm. tXmakv kvIdnb X¿mdm¡nb ]T\
{KÙamWv "Kmb{Xn N{IhÀ¯n kv]nhmIv: UoI¬kv{S£³, s^an\nkw, amÀIvknkw'. 
A[n\nthim\´c temIs¯ kv{XoIfpsSbpw ]mÀizhXvIcn¡s¸« P\hn`mK§fp 
sSbpw AhØIsf kv]nhmIv F{]Imcw ]p\cmtemN\bv¡v hnt[bam¡p¶psh¶v Cu 
IrXn At\zjn¡p¶p.

{^©v X¯zNn´I\mb sZdoZbpsS Hm^v {KamtämfPn F¶ hnJymX {KÙ¯nsâ 
Cw¥ojv hnhÀ¯I F¶ \nebnepw, almtizXmtZhnbpsS {Zu]Zn, kvX\Zmbn\n 
XpS§nb hn¹hmßIamb IrXnIfpsS hnhÀ¯I F¶ \nebnepapÅ kv]nhm¡nsâ 
_u²nIamb CSs]SepIsf¡pdn¨pÅ ]cntim[\IÄ aebmf¯nÂ ]cnanXamWv. Cu 
kmlNcy¯nemWv aq¶mwtemI cm{ãobs¯bpw tZiobXsbbpw Ipdn¨pÅ {^m³kv 
^m\sâbpw aäpw ho£W§sf ap³\nÀ¯n Cu ]pkvXIw NÀ¨IÄ hnIkn¸n¡p¶Xv. 
hn]Wn tI{µoIrXamb temI¯v kv]nhmIv ]peÀ¯nb cm{ãob Pm{KXsb¡pdn¨pÅ 
IrXyamb hnebncp¯epIfpw Cu IrXn hmb\¡mÀ¡v ap¶nÂ Xpd¶nSp¶p. kn²m´ 
§fpsS k¦oÀ®XIfnte¡v hgpXnhogmsX kv]nhm¡nb³ Nn´IfpsS A´xk¯sb 
hmb\¡mcnte¡v F¯n¡p¶XnemWv Cu ]pkvXI¯nsâ hnPbw. k¦oÀ®amb ]m 
ÝmXy kn²m´§sf efnXhpw Hgp¡pÅXpamb aebmfKZy¯nte¡v ]cnhÀ¯n¸n¨p 
F¶XmWv Cu ]pkvXI¯nsâ asämcp ta·. kaImenI temI¯nse cm{ãob 
km¼¯nI kmaqlnI AkaXz§sfbpw ASn¨aÀ¯epIsfbpw {]Xntcm[n¡m\pÅ 
kv]n-hm-¡nsâ \nc´camb {ia§Ä ]pkvXI¯nÂ ASbmfs¸Sp¯p¶p−v.

IogmfcpsSbpw ]mÀizhXvIcn¡s¸«hcpsSbpw iÐ§sf hosïSp¡m\pÅ iàamb 
ssk²m´nI Bbp[ambn A]\nÀ½mWs¯ kv]nhmIv amänsbSp¯Xv F§s\
sb¶pw ]pkvXIw kaÀ°ambn Øm]n¡p¶p. kwkvImc]T\w, A[n\nthim\´c 
Iogmf]T\§Ä F¶nhbnÂ kv]nhmIv \S¯nb CSs]SepIÄ hniZambn¯s¶ NÀ¨ 
sN¿p¶papïv. cRvPnXv Kplsbt¸mepÅ Ncn{XImc·mcpsS {ia§sf ap³\nÀ¯n, 
C´y³ Ncn{XcN\bnse htcWy]£]mXs¯bpw enwKhnthN\§sfbpw kv]nhmIv 
tNmZyw sNbvX coXnbpw, aq¶mw temIcmPy§fnse kv{XoIfpsS ssZ\wZn\ PohnXm\p 
`h§sf ]mÝmXy s^an\nkväv kn²m´§Ä¡v ]qÀ®ambn DÄs¡mÅm³ Ignªn 
sÃ¶ hmZhpw IrXnsb¡qSn hniIe\w sNbvXv hyàam¡p¶p.

kv]nhm¡ns\ Hcp s^an\nkväv amÀIvknkväv UoI¬kv{S£\nkväv BbmWv Cu 
{KÙw AhXcn¸n¡p¶Xv. ]mÝmXy Bib§sf shdpsX hnhÀ¯\w sN¿pIbÃ 
{KÙImc³ ChnsS sN¿p¶Xv. AXoh k¦o®amb kv]nhm¡nb³ kwÚIsf aebm-
f¯nsâ kmwkvImcnI ]cnkc¯n\v A\ptbmPyamb coXnbnÂ ]p\À\nÀÆNn¡pIbm-
Wv. ]mÝmXy ]ZmhenIsf ]camh[n aebmfoIcn¡m³ {KÙIÀ¯mhv {i²n¨n«pïv. 
A§s\ aebmf¯nÂ Hcp ]pXnb ssk²m´nI `mj cq]s¸Sp¯p¶XnÂ Cu  
]pkvXIw hensbmcp ]¦v hln¡p¶p. A]chntZzj¯nte¡v hgnamdp¶ kaImenI 
tZiobXsbbpw cm{ãk¦ev]§sfbpw A[n\nthim\´c ]Ým¯e¯nÂ ]pkvXIw 
Kuchambn ]cntim[n¡p¶pïv. kn²m´§sf A¡mZanIv hr¯§fpsS \mepNph-
cpIÄ¡pÅnÂ \n¶v tamNn¸n¨v km[mcW hmb\¡mcsâ Nn´maÞe¯nte¡v 
F¯n¡p¶XnÂ Cu {KÙw ]qÀ®ambpw hnPbn¨n«pïv. 

kv]nhm¡nb³ Nn´IfpsS cm{ãobhmb\ 

tUm. ssP\ntamÄ sI. hn. 
amSmbn kn. F. Fkv tImfPnse aebmfw hn`mK¯nÂ Aknkväâv s{]m-^-kdpw  
am-[yaw: hn-\n-a-bhpw hn-Nn-´-\-hpw, ^n-^v-Xv F-tÌäv: P-\m-[n-]-Xyhpw am-[y-a-§fpw  
Xp-S§n-b Ir-Xn-I-fp-sS cNbn-XmhpamWv tUm. ssP\n-tamÄ sI.hn.

]pkvXI\maw: UoI¬kv{S£³. s^an\nkw. amÀIvknkw þ Kmb{Xn N{IhÀ¯n 
kv]nhmIv (]T\w) `mj: aebmfw {KÙIÀ¯mhv: tUm. tXmakv kvIdnb 
{]km[IÀ: {]WX _pIvkv {]kn²oIcWhÀjw: 2026 GSpIÄ: 120 hne: 200
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N{µaXnbpsS HgpImsX Hcp ]pg F¶ t\mhensâ ioÀjI¯nÂ¯s¶ Hcp Xcw 
izmkw ap«epïv. kzbtah  Nn{XImcnbpw Fgp¯pImcnbpw kwKoXXÂ¸cbpw  t^mt«m 
{Km^dpamb  s]¬Ip«nbmWv  tkmWnb s_lÀ F¶ ]Xns\«p hbÊpImcn. Ah-
fpsS PohnXamsI amdnadnbp¶Xv Xt¶¡mÄ Gsd hbÊn\v apXnÀ¶ tSmÄkvtämbn 
bpsS {]Wbm`yÀ°\ kw`-hn-¡p-t¼mgmWv. tSmÄkvtämbn kvt\lapÅ `À¯mhmbn 
cp¶p, Akqbmephpw. tkmWnbbpambn CS]gIp¶ ]pcpj³amsc At±lw kwibn 
¨p. tSmÄkvtämbnbpambn CS]gIp¶ kv{XoIsf tkmWnbbpw. F¶mÂ AhÄ¡Xn\v 
ImcW§fpïmbncp¶p. hnhml¯te¶v tSmÄkvtämbn tkmWnbbv¡p \ÂInb Ubdn 
bnÂ Xsâ AXphscbpÅ AcmPIPohnXw ]IÀ¯nh¨ncp¶p. F¶n«pw B sNdnb 
s]¬Ip«n hnhml¯nÂ\n¶p ]n³amdnbnÃ. ImcWw AhÄ At±-l-hp-ambn {]Wb¯n 
embncp¶p. tSmÄkvtämbn acn¨Xn\ptijhpw tkmWnb At±ls¯ {]Wbn¨p Pohn¨p.

tNÀXvtImhv F¶ hyànbpsS hcthmsS tSmÄkvtämbnbpw tkmWnbbpw X½nepÅ 
_Ô¯nÂ henb hnÅepIÄ DïmIp¶p−v.  tkmWnbbnÂ\n¶v tSmÄkvtämbnsb 
]nSns¨Sp¡m³ Hcp ]cn[nhsc AbmÄ¡mIp¶p. tNÀXvtImhpw tSmÄkvtämbnbpw 
X½nepÅ _Ôw F´mbncp¶psh¶Xv C¶pw shfns¸«n«nÃm¯ clkyamWv. acW 
kab¯v  B alm\mb Fgp¯pImcs\ ImWm³ tkm-Wnbsb tNÀXvtImhv A\phZn 
¡p¶nÃ. tNÀXvtImhn\v Iq«mbn tSmÄkvtämbnbpsS kmj F¶ aIfpw \nÂ¡pt¼mÄ 
Zpc´Nn{Xw ]qÀ®amIp¶p.

entbm tSmÄkvtämbn F¶ temI¯nse henb t\mhenkväpIfnÂ Hcmfmb Fgp 
¯pImcsâ kÀ¤mßI cN\IfpsSsbÃmw ]IÀs¯gp¯pImcnbmbncp¶p tkm^nb 
F¶ tkmWnb.  H¶pw cïpw XhWbÃ  H³]Xp XhW hsc ]e t\mhepIfpw 
AhÄ ]IÀ¯nsbgpXn. bp²hpw kam[m\hpw F¶ _rlZv t\mheS¡w.  F¶n«pw 
tSmÄkvtämbn tkm-Wn-b-tbmSv Ip¯phm¡v ]dªp: "Iqen sImSp¯mÂ In«p¶ Hcp  
]IÀs¸gp¯pImcnbpsS tPmen am{Xta \o sNbvXn«pÅp.' 

]Xn\mdp{]kh§Ä,  Ipªp§fpsS acW§Ä, Krl`cWw, inip]cn]me\w, 
Fkvtäänse IW¡pt\m¡Â, ]cnNmcIcpsS taÂt\m«w, Irjn¡mcpsS t£aw... CsX-
Ãmw tkmWnbbnse {]Xn`sb \in-¸n¨p. AhÄ Hfn¨ncp¶mWv kz´w t\mhsegp 
XnbXv. ]WnIÄ sNbvXpXfÀ¶v ib\apdnbnse¯n `À¯mhpsam¯v cXnbnteÀs¸« 
tijhpw AhÄ¡pd§m\mhp¶nÃ.  F¶n«pw ]et¸mgpw t\cw shfp¡pthmfancp¶v 
tkmWnb FgpXn. AhcpsS Fgp¯pIÄ temIw I−Xv acWtijamWv.

tkmWnb UbdnbnÂ C§s\ FgpXn:  "\ns¶t¸mse hne Ipdª Hcp s]®n\v F´n\m 
Wv _u²nIPohnXhpw  IemPohnXhpw?  F\n¡dnbnÃ, ]t£, Hcp _p²nPohnsb tkhn 
¡m³ thïn Fs¶t¶bv¡pambn B B{Kl§sf AaÀ¯n¸nSnt¡ïn hcp¶Xv henb 
\nÀ`mKyamWv. PohnXw hgnap«psa¶v tXm¶nb thfbnÂ ZkvXtbhvkvInbpsS `mcybmb  
A¶bpsS \nÀt±im\pkcWw {]km[\ kwcw`w XpS§n, tSmÄ kvtämbnbpsS Fgp¯pIÄ 
apgph³ kamlcn v̈ hn]W\w sNbvX kaÀ°bmb kv{Xo IqSnbmWv tkmWnb. AXn-\mÂ 
CXv Hcp s]®nsâ hnem]ambn ImtWïXnÃ. 

a\pjy a\Ênsâ k¦oÀWXIÄ AXnkq£vaambn \nÀ²mcWw sN¿p¶ Cu t\mhÂ  
tkm^nbbpsSbpw tSmÄkvtämbnbpsSbpw PohnXsa¶ \nebnÂ Xs¶ Ncn{X¯nenSw tX-
Sp¶pïv.

"hneIpdª kv{Xo'bpsS _u-²n-I hy-h-lm-c§Ä 
tUm. Ie kPoh³ 
XriqÀ {iotIcfhÀ½ tImfPnse aebmfhn`mKw Aknkväâv s{]m-^-kdpw I-hn-Xm 
]T-\§Ä, A-\p-`q-Xn hn-Nm-c-§Ä, Pn-]v-kn s]®v, k-t´m-jw H-cp tZ-i-am-Wv 
Xp-S§n-b Ir-Xn-I-fp-sS c-N-bn-Xm-hp-am-Wv tUm. I-e k-Poh³

]pkvXI\maw: HgpImsX Hcp ]pg (t\mhÂ) `mj: aebmfw  
{KÙIÀ¯mhv: N{µaXn {]km[IÀ: amXr`qan _pIvkv  
{]kn²oIcW hÀjw: 2025 GSpIÄ: 328 hne: 312 



MERISTEM- A Bilingual Book Review Magazine. Issue 2. October 15, 2026 
Published by T. K. Gopalan for Kolkata Kairali Samajam 
Office: 1/C, 324 Shanti Pally, Kolkata 700 107, West Bengal, India 
Website: www.kolkatakairalisamajam.in 
For Reviews, enquiries and letters, write to: meristem.kks@gmail.com 
© 2026 Kolkata Kairali Samajam. All Rights Reserved. For Private Circulation Only
Editor: Susmesh Chandroth

Scan the QR 
code  to access 
our Objectives 
and Contributor 
Guidelines

Probably due to the timelessness of their songs, one can’t really imagine a time when 
some of our legendary musicians were young or new. It would seem they have been 
around since the beginning of time and will still be around when the end of times 
nears. One cannot be faulted for assuming this in a year in which the Rolling Stones, 
with all their members in their 80s, have just released a new album. Their debut album 
came out in the early 1960s.

Early on in Uncool, filmmaker and journalist Cameron Crowe’s memoir, there pop 
up several instances where Crowe chances upon great musicians before they hit the 
big league. For instance, in April 1964, when he was still in school and yet to become 
a music journalist, his mother announced one day that she had got the concert tickets 
to see a “kid named Bob Dylan”. Twenty-three-year-old Dylan had just released the 
album The Times They Are a-Changin’.

Crowe is best known for his semi-autobiographical film Almost Famous (2000), 
about a teenage rock journalist accompanying a band on tour to write a cover story 
for Rolling Stone magazine. A lot of the events in the film, and even more exciting 
stuff, actually happened in his life too, as is evident from the book. It marks the 
decades when rock music really was one of the cornerstones of global popular culture. 
As a 15-year-old music journalist, he chanced upon the rock phenomenon before the 
mainstream press was yet to show interest. Through his writings back then, the movie 
years later and now this memoir, Crowe really manages to capture the spirit of rock 
’n’ roll. It’s a memoir which moves with the ease of listening to a favourite record on 
a lazy Sunday morning.

Just as he has captured succinctly the myriad feelings that a song can evoke, he 
writes of his initial days sneaking in for backstage interviews and the heady days of 
touring and interviewing the biggest bands on the planet. By the time he hit his 20s, 
he had interviewed and written much-lauded cover stories on Led Zeppelin, Allman 
Brothers Band, The Who, Kris Kristofferson, Jim Croce, Eagles and a whole host of 
others, including the elusive David Bowie, all in their prime. One cannot turn these 
pages without a touch of envy for the writer and nostalgia for a time much before I 
was born. The book was also a journey which helped me discover bands, artistes and 
songs, like Jackson Browne’s ‘These Days’.

A heady ride through the heydays of rock ’n’ roll
S. R. Praveen 
S. R. Praveen is a journalist with The Hindu and the author of the book Ticket to Kerala: 
The Story of Malayalam Cinema.
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